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LE NARGHILE. —After Louis Leloir. 



tone of this work is intense, but just ; the laces, the folds, the 
accessories, are all relevant, and denote rapid and exact observa- 
tion on the part of the artist. There is a hint in these pictures 
for American artists who may be in search of subjects ; for surely 
there are plenty of similar scenes in this country, with the great 
piers at Manhattan Beach and Long Branch, the country villas 
on the coast at Newport, the groups on the piazzas of Saratoga, 
White Mountain and Cape May hotels. 

■;:... : As a portrait painter M. Duez is classed with MM. Chaplin, 
Hirsch and Armand Gautier. His full name is Ernest Ange Duez 
and he was born in Paris, where he became a pupil of the cele- 
brated Isidore Alex. Augustin Pils. He received a medal of the 
third class in 1874. —Fuller -Walker. 



MORNING. 



NOTHING is better than a night of sweet, unconscious sleep, 
followed by a beautiful morning. Renewed in body and mind, 
one hastens to open the window, throw back the shutters, inhale 
the fresh air, and feel the gentle breezes of coming dawn fan the 
cheeks. The light of the sun brightens the eyes and warms the 
hands and face. New life comes with the new day, and the mira- 
cle of existence is repeated every twenty-four hours. Such is the 
story Prof. Carl Becker tells so prettily and effectively in his 
pleasing picture called " Morning." The charming young brunette 
is up with the lark, and questioning the heavens. They are blue 
and the day will be fine. The antique-sculptured walls of the 




MORNING IN THE ADIROXDACKS. - John S. Davis. 
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FALLS OF MONTMORENCY. — D. S. Johns. 



house indicate that it is in Rome or its vicinity ; the costume of 
the maiden indicates neither an epoch nor a nationality. Prof. 
Becker has elegantly symbolized the dawn in the features and 
figure of this fair young girl, whose eyes are as fine and pure as 
the blue Italian heavens of a May morning, which are reflected 
by them. In this, as in many other of his works, he shows us the 
brush of Compte-Calix, with more vigor, more color, more solid- 
ity, more strength, and as much grace. 

Prof. Carl Becker's works are not unknown in this country, a 
number of them being in private galleries. The Spencer collec- 
tion, sold in New York in the spring of 1879, contained his " Vene- 
tian Girl," in a picturesque costume. Hon. August Belmont has 
a Becker called " Wurtemberg Peasant Woman." "Gratulantin" 



used to be in the Avery Gallery in New York, and " The Emperor 
Maximilian Receiving the Venetian Embassy " in the Schaus Gal- 
lery in the same city. At the Latham sale, held in New York in 
1878, " The Promenade " by Becker brought $i,4S°- The canvas 
was 48 by 36 inches. Other important works by this artist in- 
clude " Albert Durer at Venice," belonging to Herr R. Schuveder 
of Berlin, and " Ulrich of Hutton Receiving from the Emperor 
Maximilian the Poet's Crown," belonging to the Museum of Co- 
logne. These two pictures were exhibited in the German depart- 
ment of the Exposition Universelle. His " Charles V. being 
Entertained by Fugger," painted in 1866, is in the National Gal- 
lery at Berlin. Prof. Carl Becker is a member and Vice-President 
of the National Academy at Berlin, a member of the Academy at 
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Vienna and of the Royal Society of Letters and Fine Arts of Bel- 
gium. He is also an officer of the Order of Leopold, and has re- 
ceived medals from Berlin, Vienna and Munich, as well as many 
other honors and decorations. He was a pupil of the Berlin Acad- 
emy, of Von Klober, of Heinrich Hess and Cornelius. At Paris and 
Rome he was a pensioner of the Berlin Academy. He settled in 
Berlin, but has made frequent visits to Italy, Paris and other 
places. His subjects are from the times of the Venetian and the 
German renaissance. His technique is skillful and he paints mag- 
nificent stuffs with success. As long ago as 1861 Ludwig Pietsch, 
writing in the Illustrirte Zeitung, said : " Among the genre paint- 
ers of the day Carl Becker takes a distinguished and distinct 
position. His talent has two beautiful and unusual peculiarities : 
it does not allow itself to be turned from its course by any irritat- 
ing expressions of ill-will, nor is it by flattery lulled into self- 



as more vigorous treatment, and one soon cloys with their pic- 
tures because of a certain sensuousness apparent in most of them." 
This charge cannot be brQught against the delicate work called 
" Morning," which possesses all the gracefulness of a French com- 
position, is subdued in tone, harmonious in color, and suggestive 
of the sentiment of the break of day, as intended by the artist. 



MINDING BABY. 

No peasantry in the world is more domestic or industrious 
than that of Germany, and the innumerable genre artists of that 
country find in their home-life an inexhaustible supply of subjects 
for the pencil and brush. In "Minding Baby" Prof. Vautier 
transports us to the interior of a peasant's home in the Schwartz- 




THE SHEEP PASTURE. - Edwin Forbes. 



satisfaction and inaction ; he works on unweariedly, with a desired 
goal ever before his mind. In this way he has succeeded, in his 
own manner, in accomplishing unusual things ; he excites popular 
approbation most unexpectedly, and by his best works silences 
the voices of the critics and disarms his opponents." 

The author of " Contemporary Art in Europe " says : " Rich- 
ter and Becker are both professors and fellows of the Royal 
Academy of Berlin, and are probably among the German artists 
most known in America — the former by the chromos of his paint- 
ings ; the latter by works in private galleries. They are men of 
very decided ability, and similar in artistic traits, although gen- 
erally handling different subjects ; they deal chiefly with the 
dashing and more obvious effects of brilliant combinations of color 
rather than with the more subtle, and perhaps intellectual, har- 
monies of quiet grays. There is, however, sometimes perceptible 
what is termed a certain 'sweetness' in the style of both these 
artists, which is not quite so pleasing to the artistic eye of some 



wald, or Black Forest of the Duchy of Baden, a range of woody 
mountains in the southwestern part of Germany, forming the 
eastern boundary of a portion of the basin of the Rhine. This 
forest is ninety miles long by thirty in width, and contains moun- 
tain peaks from four to five thousand feet in height. The forest 
is composed of pine, beech, maple and a dense growth of fir trees. 
Visitors to Baden often take an excursion into the depths of the 
Black Forest — a trip enjoyable from the beautiful landscapes, 
numerous waterfalls and romantic legends which abound. Some 
of the points of interest are the picturesque ruins and wonderful 
waterfalls of Allerheiligen, or All Saints ; the valley of the Kin- 
zig ; the waterfall of Tryberg, and the town of the same name, 
where the traveler constantly meets with peasants, old and young, 
carrying suspended from their waists little bags full of fine straw, 
which they plait as they walk along. When out-of-doors the 
peasants wear a large hat, a long coat in the fashion of the seven- 
teenth century, a red waistcoat, velvet breeches, and top boots 
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MORNING. — Becker. 



the descent of the creek of that name down the north wall.. The 
view given by the artist is from a point on the Merced River, half 
a mile distant from the spectator, as seen in the month of Sep- 
tember. The vertical elevation of the edge of this fall is 2,600 
feet ; but the descent is not in one unbroken sheet, save when, as 
in June, the creek swollen by the melting snows of the sierras 
becomes a great river. Then it clears the rapids at the middle 
of the falls and makes an uninterrupted leap to the plane of the 
valley ! The width of the stream above the falls is usually twenty 
feet, with a depth of about two feet ; but it decreases considera- 



bly as the season advances, becoming quite small in ordinary 
years by the first of September. At this time, as indicated by 
the picture, there is first a vertical fall of 1,500 feet, then a de- 
scent of 626 feet in a series of lovely cascades, and finally a plunge 
of 400 feet on to a low talus of rocks at the foot of the precipice. 
At times this stream dwindles to a gentle rivulet, which seems to 
cling to the rocks in its descent like a ribbon of silver, as if fear- 
ful of the plunge into the chasm below. One may climb over the 
huge detached portions of the granite walls, and sit down in their 
shadow at the bottom of the lower falls, catching dashes of spray 



